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A_LA_LATII

H tpitn «enlokewn» twv {wypaplkwy épywv tng Mapiag
Kounatoldpn oto ZwvidipAl TCapl Zeppdv OAOKANPWVEL TNV
nepLdlaBaon Twv OUVOALKA TPLWV 0TdoEwY, Nou Eekivnoe
and 1o Oetuxte tng Naundktou Kat ékave 10 6eUTEPO
népaocpa oto levi T¢api tng Becoaovikng.

Y€ auth tnv TeAKN @don, wg KatdAngn, ano@ac{otnke yla
€YKATAOTAON OUCOWPEUONCE TWV €pywV TG dnuloupyou, nou
kaBwg autd otolBdlovtal oto Kévipo Tou Sanédou Kat kab'
Uyog Npog 10 BOA0 tou pvnpelou, dnuloupyolv douLkd €vav
dtakto pubué avaBabuwy.

H 61a-ta€n autol tou tUnou, Slapop@wvel Kal eykaBlopUel
v anAodaotepn «téd€n» avapeoa ota £pya, eKelvn nou
OUVEVMVEL OPOLOTNTEG, MOU MPOKAAEl avanaviexeg
ouVOE£OELG KaL akOpN, ekelvn, nou BEtovtag enaAAnAleg, bla-
OTPEPEL KAl JETA-TPENEL TNV (Bla TNV €vvola TnG Katdtagng
Kal ing tagvépnong.

0 nupyoeldng autdg owpdg €101 dNWG UPWVETAL JE TIG
aAAOKOTEG TONOBETNDELG TwV €pywV Kal Tn oxedOV aouvtaxtn
aAAnAouxia Toug, Npooopolddel Pe TNV Npostolacia yla v
Kataokeunh eotiag NUpPAg.

Ta épya ouykevipwpéva Navnyuptkd oto KEVIPO Kal
aveAlooopeva Katw anod 10 BoAwT6 oupavd Tou pvnpueiou
poladet va elval €tola yla napavailwya, oav va npocpEpouv
BuolaoTiké tov eautd Touc.

Kat givat autd pla «dAaikn» oUvia&n nou otkodopeital
avAapeoa 0To XwPo Kal tnv ouaia tou, h kKaAUtepa

avAapeoa 0To XWPOo Kal 10 «dvopa», 0To NAaiolo pLag
HETABPNOKEUTIKAG, apa aveEBpnokng aviiAnyng yla tov
avBpwno Kat 11§ 6NoLeg NAPeKKAITELG TNG BNHLOUPYLKAG TOU
blabikaoiag kat npdéng.

Ye K&Be nepintwon n oknvoypagi{a nou dnuloupyeltal,
KaBw¢ NoAAd wypaikd €pya ouvepyddoviat yia va
dounBel éva kat pévo €pyo Tplv dlactdoswy, dSnAadn
éva €pyo xwpou, eEunnpetel TNV KeVIplkh NpdBean autng
NG EIKAOTIKAG eykatdotaong, va gtaxtel dnAadn éva
Buolaotnplo napadelypattkhg BaBEA pe d€ova 1o tuxalo.

Y10V HoVadLKNG EVYEVELOG XWPO TOU TEPEVOUG, WG GAAOTE
TOMOU MNPOOCEUXNTIKNG OUYKEVIPWONG, OHOBUULIKAG
OUMUETOXAG, N aToplkhg aoaoiwong, n tpitn eykatdotaon
¢pywv Ing Maplag Kopnatoldpn épxetat va ouvtoviotel oto
puBud tou A_LA_LA pe tnv nto e0ANATN JouatkdtnTta yt
authv TNV TpLAoyia.

BdAela Ltepavidou

lotopikd¢/Kpttikdg Téxvng — Curator

A_LA_LA III

This “visit” of Maria Kompatsiari's paintings to the Zincirli
Mosque in Serres is the third and final stop in a journey
that began at the Fethiye Mosque in Nafpaktos and
continued for its second stopover at the Yeni Mosque in
Thessaloniki.

In this final phase and in the way of an ending, it was
decided that the works would be installed accumulatively,
one piled on top of the other. Stacked vertically at the
center of the floor and rising towards the dome of the
monument, the paintings create an irregular structural
array of platforms and ledges.

This arrangement establishes a simpler “order” among the
paintings, one that ties together common elements and
triggers unexpected connections, and in the sequences it
creates, one that even manages to distort and transform
the very concepts of classification and taxonomy.

This looming, tower-like heap of paintings, oddly
stacked in no apparent order of sequence, brings to
mind preparations for the construction of a bonfire. The
works, festively gathered in the center and rising under
the monument's domed sky, seem ready to be delivered
into flames, as if they were offering themselves to be
sacrificed.

And this is the "silent” (alali) syntax that is built between
the space and its essence, or rather, between the space
and its "name’, and within the context of a post-religious
—and thus secular— understanding of the person and
unconventional creative processes and creative acts.

In any event, the scenography that emerges as multiple
paintings come together to form a single three-
dimensional work—that is, a work in space—serves
the main intention of this visual installation, namely, to
construct a sacrificial Babel on the basis of the random.

Within the remarkably dignified and gracious space of the
mosque —a place where men and women once gathered
for prayer, alone in their personal devotion or together
with the faithful—the third installation of works by Maria
Kompatsiari aligns itself to the rhythm of A_LA_LA with
the most accessible musicality of the trilogy.

Thalea Stefanidou

Art Historian/Critic — Curator

A_LA_LA
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£IKAOTIKN €yKATAOTAON
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View of Zincirli Mosque



Téuevog ZvTlpAl, 0 KEVIPIKOG TPOUAOG.
Zincirli mosque, the main dome.

ZWiQpAl TCapl Zeppov

To Zw1QipAl tdapi twv Zeppwv elvat éva and ta tpia
0Bwpavika tepévn tng NOANG Nou cwBnkav and v
KOATaoTPOPLKN NUpKayLd Tou 1913.

Elval xapaktnplotikd apxttektoviké delypa tng LXoANg
Ywvdyv, tou deltepou pLoou tou Téou alwva.

Ot napeuBdoetg avaocthAwaong and mn 12n Epopela
Budlavtivwv Apxatothtwy katd tnv nepiodo 1995-2000
dlathpnoav tnv KIlplakh auBevtikdtnta 1ou Pvnueiou.

Ano 10 2013 evowpatwvetal otny NOATLoTikA {wh NG
noAnG.

Tépevog ZvtdlpAl, n npdooyn PETA T0 NEPAG TWV EPYACLAV.
Zincirli mosque, view of the facade post-conservation works.

Zincirli mosque of the city of Serres and its conservation
interventions (1995-2000)

The so called Zincirli camii was founded either in the late
15th century / early 16th, according to the results of dendro-
chronological research, or in the end of this century. In first
case its founder was Selcuk Sultan as Prof Heath Lowry
suggests. In second case its founder was probably Katibzade
Zeyn ul-Abidin as Prof Machiel Kiel had suggested. It is

one of the three ottoman mosques of the city of Serres
saved by the disastrous fire in 1913 and the modernization
who qualified its reconstruction. It was submitted in the
ownership of the Ministry of Culture in 1948.

As far as it concerns its features, it is a large rectangular
structure which it's cubical external form is lifted of its
load by the number of windows and the arrangement of
vaults that also support and at the same time are being
dominated by the grand dome that covers the prayer hall.
This sensation is more intense in the interior where the
three out of the eight vaults supporting the dome are inlaid
into the two-storied colonnade galleries and in addition
stop in the Mecca axis in order for the rectangular niche
of mihrab to take its place. This entrance is also inlaid into
the vaulted monumental portico of facade.

The interventions of the 12th Ephorate of Byzantine
Antiquities in 1995-2000 as described in this paper, were
to maintain the authenticity of the monument, done by
restoring only the destroyed parts and conservating the
ones needed and eliminating further wears. For this
reason the vaulted roof of the monument lead-clad.

This project was funded by both the State and the
European Community (25-75%).

Argyris Bakirtzis, Lila V. Sambanopoulou
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Installation proposal



